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what seems to me most admirable in him is the reduction to classicism
of the undeniable romantic contribution. That contribution, then that
masterful subservience, is, I believe, nowhere more noteworthy than
in the great Nocturne in C minor (op. 48). Nothing simpler than the
composition, the proposition, of that admirable piece; but the pianist
must understand them himself, and his playing must bring them out
and, in a way, explain them. However surprising may appear the
sudden gusts of wind in the second part of the piece, in major, at first
so calm, so ample and solemn, astonishment must quickly yield to un-
derstanding, to acceptance of the triple rhythm of tie bass, whose pre-
cipitated beats, in the repetition in minor, must be given with com-
plete regularity,3 reconquered, a triumph of the spiritual element over
the elements originally unleashed. All is lost (that is to say that one
ceases to understand anything) if the romanticism wins out. And above
all: no briol But what the virtuoso most often gives us is: a voice lost
in the storm. Chopin did not want that.
What a joy, at that so charming lunch at the Paul Val6rys*, to find
Nadia Boulanger so completely in agreement with me in regard to the
playing of the preludes and to what I had written on this (very in-
sufficiently, alas!) in my Notes sur Chopin* I should have liked to talk
more with her.
Marseille, 26 January
Before leaving Paris, I was able to finish going over the proofs of
my Journal. Upon rereading it, it seems to me that the systematic sup-
pression (at least until my loss) of all the passages relative to Em.
have, so to speak, blinded it. The few allusions to the secret drama of
my life become incomprehensible through the absence of what would
throw light on them; incomprehensible or inadmissible, the image of
this mutilated me that I give there, which presents, in the ardent place
of the heart, but a hole.
Obsessed by the thought of Spain's atrocious agony.
For a long time I have not traveled alone. I needed a younger com-
panion, a pacer; I used to espouse his joy. Will this solitude that I am
imposing on myself today urge me toward work? or rather toward de-
s Despite the groups of four of the upper, several times; rhythms that
must remain utterly independent of one anotiber and not get in each other's
way. It is essential that the declamation of the beginning, resumed in the
final part through the storm, should not let itself be in any way modified by
the contrasting scansion of the triplets of the bass. [A.]
4 His "Notes on Chopin" appeared in the Revue musicale for December
1931.